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A Methodological Approach to Global Architectural Historiography:
Critique and Reformulation

PS5

LU Duanfang

W OB, EFk, EAAXEERATELOTRG G ®
PR T ARG G e, R R, IR AR
S AR X EH AR S S H S AR A A S
KA R £ RSB LT H 0 — IR ARBEA, S A Fm
B, BRI EE, AREEAKEG LR ERALEE
HRE%, 5 ERRAEARE TR ER T ET L
(dothd | FE#) Feilit e (A E . RE) 9ZAKK
Hk: BRAIALBGEG X AEHREE RS ; E500
EIAMTHEM . R, HA AT e o EHRA—
Fr R F KA, BARF AN FZ R G4 LA R BTk,
BB 5 CAIZ R g AR, AR B eh sk 5
ZAFHER B BT AHEBRE AR AEERIUR
ER, EEEERRRE, X ZERUREL,

KR, AREA Y, AHM; EEN;, RAK;, £545
fE; Rée 2l

Rinss, FRAFERNIRIT S H ML FFRH
&, B, TENSERNLESHLIEHR.

Abstract: Architectural historiography has evolved in
recent years, embracing a more inclusive approach that
incorporates diverse voices and representative viewpoints.
Despite these progresses, knowledge gaps, errors, and
distortions persist in both existing architectural history
and global history. This paper challenges the long-held
assumptions such as style and movement in mainstream
history survey and outlines a new methodological
roadmap for global architectural historiography. It
highlights three essential attributes that differentiate
architecture from other aesthetic objects (such as painting
and sculpture) and design products (such as cars and
furniture): architecture orders bodily activities and
conditions human existence; architecture necessitates the
integration of tectonics, technology, material, and labor
in construction; and architecture serves as a collective
expressive medium, influenced by and contributing to
the interaction between various social forces. The new
triological methodological approach mirrors but goes
beyond the Vitruvian Triad, with the existential replacing
utility, the constructional replacing solidity, and the
interactive replacing beauty.

Keywords: global architectural historiography; the
existential; the constructional; the interactive; aesthetic
character; assemblage; entanglement
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